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Plight, 
100x70 cm, 2021,
Acrylic, marker, and pen on paper 
(mounted by wood nails)

Stance - 12”x24”, Acrylic on wood panel
As Abstract as an Ear - 12”x24”, Acrylic on wood panelCoyote Calling

5ft x 3ft, Oil & acrylic on pine, 2021-22

i hate the gods  - 16”x22” 
Digital Photograph, scanned text, 
December 2021

Feminine Figures: My Mother’s Mother , Acrylic paint, 2021
Feminine Figures: My Mother’s Father’s Mother, - 6’x3’

Feminine Figures: My Mother’s Mother
Acrylic paint, 2021

Feminine Figures: My Mother’s Father’s Mother

Acrylic paint, 2021

Subconjunctival Hemorrhage
4ft x 6ft ( 122 x 183cm) Oil on canvas, 2019-2022

All of us are struggling with the concept of the self and other. 
We are fighting so hard to separate ourselves from ‘Them’. We 
don’t want to interrupt our image of ourselves as the ‘good’ 
people. We make monsters to release ourselves of anxiety of 

‘bad’ attributes and we point 
out to them to make sure we are 
not one of them. When the denial 
comes, it brings negligence. We 
think we’ve got rid of them, but we 
are boxing them off and putting 
them just out of sight.

My piece “As Abtract as an Ear” is a replication of my own ear 
and fits into the theme “Do No Evil” since one of the Three Wise 
Monkeys represents Hear no Evil. This piece is an attempt to 
stray away from realism and experiment with different styles 
and techniques of painting. My piece “Stance” is an experiment 
on using flesh tones to create a more live-like look to a 
painting. This piece fits into the theme of “Do no Evil” as it also 
represents taking a stance for yourself and not be vulnerable, 
to not let evil get to you as it has done in the past.Tricksters are, by nature, 

spirits that tend to dabble 
on both sides of the line 
when it comes to good and 
evil. However, in many cases 
they have shown themselves 
to be good and kind, leaving 
their followers curious 
just how deep their duality 
can go. These twin panels 
of pine offer a glimpse at 
what could be, if the right 
trickster were to be around 
at the right time.

Both pieces question our 
interpretation of ‘what is evil’ 
by exploring thematic systems 
that aren’t typically perceived 
as a traditional evil through a 
more fantastical lens. These 
pieces challenge the viewer and 
blatantly call out the immoral, 
corrupt and dishonest.

My piece is about my matriarchal family tree, so I want to focus 
on history repeating itself. Specifically how class and social 
barriers affected my grandmother’s lives. I think with the themes 
of Do no Evil; the ways in which my mother, grandmother and 
great grandmother were treated is an 
example of neglect and even abuse. The 
three monkeys in there lessons I think 
can be seen as a way to avoid conflict 
and consequences. By avoiding these 
evils through human interaction, people 
are cast aside, forgotten and shunned.

The concept of evil has long been associated with the eye and the 
act of looking. Both an active and passive action. A malevolent 
glare, the witnessing of an evil action, in judgment or apathy, 
seeing something you shouldn’t, either purposefully or by 
accident. Whether you believe in the soul or not, the eye is said 
to be its window. It expresses in a fraction of a second what we 
cannot and will not say with words. Watching, observing. When 
is eye contact a sign of aggression? The eyes only share a small 
piece of what’s going on behind them. Is it enough?

Ellen McGregor  		      She/her - 4th Yr

Bre Quirion			         She/her - 3rd yr

Breanna Tschritter 		        she/her - 4th YrCecilia-Sif 			          She/her- 3rd Yr

Charli Feener 			         She/her - 3rd Yr

Burden, 
20x40x40 cm, 2022, mixed media

This exhibition shares an array of art works that deal with 
the concept of DO NO EVIL.

Personal, public or otherwise, we as humans tend to strive 
towards Do No Evil, but we are not without fault. Sometimes 
we do harm unintentionally, or even intentionally, which is a 
part of human nature. The artists in this exhibition seek to 
showcase varying forms of intentional and unintentional, 

from different perspectives.



Do
No

Evil
March 8th - 15th 2023

Zoë LeBrun 			       She/they - 5th Yr

Rebecca Smith 			         She/Her - 3rd Yr

Sarah Chartrand 		       She/Her - 5th Yr

Syd Caldwell 			       She/they - 3rd Yr

The Enemy is a Woman 
9x15ish , Photographic Print, March 2022

Lighting Study 01,
18”x24”, Oil on canvas, 
2020, 

Fabric Study 01 (After Gentileschi)
18”x24”, Oil on canvas, 
2020-present

 Isolated
4” x 4”,  copper etching (printmaking)
 January, 2018

Am I Scary,
4” x 6”, Copic Markers, pencil crayon
June, 2019

Intrusive
Acrylic, felt, metal, tape, acetate, 
2ftx4ft, Dec 08, 2022

Everyone is capable of evil, it’s just our abilities to not act 
on it that sets us apart: “Make no movement which is contrary 
to propriety” (Analects of Confucius). The femme fatale 
archetype is used in “The Enemy is a Woman” to remind viewers 
not to underestimate anyone. The world is full of shadows and 
sometimes we forget how easy it is to get lost in the dark while 
being comforted with 
a smile.

My artworks reflect on issues of objectification, authorship, 
and crime in art through the use of the female nude and the 
copy. In painting ‘Lighting Study 01’, I question whether it’s 
possible to paint a nude body without inherently objectifying 
the subject, even if it is not the original intent. ‘Fabric Study 
(After Gentileschi)’ is a copy of part of Artemisia Gentileschi’s 
‘Lucretia’ (1627). Gentileschi’s original painting ruminates on the 
story of Lucretia, a noblewoman from Ancient Rome who took 
her own life in the aftermath of a sexual assault. My study 
speaks to these same themes of injustice while also questioning 
where the ‘study’ stands in contemporary art education--what 
does it mean to create a study of an existing work in an age 
when you can access any image? What do the alterations to 
the original composition mean for this iteration of Gentileschi’s 
work? These questions of authorship and appropriation are 
inherent to the work, even as it sits in a state of incompletion.

They both display human flaws. Isolated shows how people can 
become obsessed with social media and the digital world and 
become isolated from in-person relationships, and I’m not that 
Scary shows how quick people can be to judge others.

The piece is about intrusive thoughts 
and channelling those onto canvas 
as a way to cope with the evil and 
depressing thoughts that come up. 
The goal is to normalize that many 
people suffer with these intrusion 
and that you’re not alone or wrong 
for having such dark thoughts and 
there is others just like you. 

We have all know of images of the Three Wise Monkeys:
See No Evil, Hear No Evil, Speak No Evil.

But did you know that sometimes there is a Fourth? 
This fourth represents Do No Evil.

Please visit the virtual Exhibit by scanning the QR Code below

Curated by Mell Edwards
Exhibition Design by Hiroshi Jake Hamade


